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PRACTICAL GUIDE 5 STUDY Practical Guide and Study 



TO THE SECRET OF 

Arranging Band Music, 

OR THE AMATEUR'S GUIDE. • 

BY WILLIAM H. DANA, 

President of Dana's Musical Institute. Warron, Ohio 

This is a plain, simple work that <-houl(l be in the hands or oscry Leader and 
member of a Brass Bund ; works of this class aie rare, and those that are in the 
market are confusing on account of their difficult explanations. 

Tho fact having constantly presented itself to the author th;it this work was to 
be studied by the average Literary Scholar and Musician, great pains have been 
taken in the nso of the terms and expressions Tl.e opening chapters aro devoted 
to that part of harmony necessary In learin^ to Arr.mgo Bund Music, followed by a 
number of chapters on the Compass Utcs, and Position In tho Score ol each Instru- 
ment. How to Arranjro a Written Composition, cither Choral or Instrumental, with 
Hints on the Distribution of tho Instruments; a few Chapters on Melody and Ac- 
companiment, and how tolieduce an Accompaniment so that Item be Arranged for 
a Brass Band The publisher flatters himsclt that ho has ollcred a work to tho pro- 
fession thn t w ill pro\ e a guide to all who study it 

Price of tho Above Splendid Work (Complete) SI .00 Net. 
S. E. Corner Kinth and Filbert Streets, Philadelphia, Pa. 

NOTICE — Many or ihc Prolesslon stato that we w ore very foolish In Publish- 
ing Works of this kind, by saying that It would hurt our fade nb soon as Band men 
learned to Arnmire. As I liavo st.ited before.it i« m\ intention to promote and 
Elevate Hand'* .ind Band Men, and lor my part, would just as lca\e "ell them the 
Book as th. v.iimc. 

m WORTH OF MUSIC FOR 75 CENTS. 1 

AMATEUR QUINTET 

ORCHESTRA ALBUMS. 

Containing 10 Btawtiful Dances. 

Arranged in an Easy and Effective Manner, 

BY J*. S. cos:. 

INSTRUMENTATION. — 1st Violin, 2d Violiu, Comet, Clanoni-i- 
and Buss. 

PKICE (FIVE PAETS) 75 CENTS NET, 
each: ntjmber. 

PIANO ACCOMPANIMENT, 25 CENTS EXTRA 

No. 1 CONTAINS 

1 March.Americnn Line. Al ford I 6 Quadrille, " Bnnd Joui- 

2 Polka, Cafe Club Sfk \t j nal " J. S. Cox 



3 Galop, Album... .T. B. lii* .. 

4 Mazourka, Daisey..HtkM \nn 

5 Good-Bye, Sweetheart, 

Serenade Hah on 



7 Helena "Waltz Cuai'>\ 

8 Galop, Neptune Hermann 

9 Polka, Carrie J. S. Cox 

io Schottishe, Happy Dreams. 

Hermann 



No. 2 CONTAINS: 

1 March, Review Warren 6 Serenade, Cornet Solo. 

2 Polka, Mignon Thomas Damarrl 

3 Mazurka, Pearl. ..Zimmerman '. 7 Quadrille, Social.. Zimmerman 

4 Galop, Ins Faust j 8 Galop, Ehira Zimmerman 

5 Waltz, Haunt of the Fames. 1 9 Polka, Three Step.... C\rlton 

D'Albert 10 Schottishe, Brighton. .Carlton 

No. 3 CONTAINS: 

1 Overture, Home Sweet 1 6 Cornet Solo, "Auld Robin 

Home" Cox Gray." Lindsay 

Geneva Waltz Warren ; 7 Beubh Polka 

3 "West End Schottische... Class j S Marion Mazurka Cox 

4 Cora Lancers Godfrey | 9 Ball and Pin Galop Zikoff 

5 Singers Joy March.. .Hermann ; 10 Sylvan Polka Richards 

No. 4 CONTAINS: 

1 Medley 0\ erture.. Zimmerman I 6 Seaview Polka . .Zimmerman 

2 Coronation Waltzes ...Hansel I 7 Cornet Solo (Ballad). ...Danks 

3 Sodal ibken Polka .... Leutner ; 8 Forward March M. Carl 

4 Petite Polki Faust 9 Lillmn Sd.oitische...A. Jonas 

5 Bonvnant M.i/ourka. ..Si:k\t 10 Rialio Quadrilles. Zimmerman 

' The above Collection is gotten up expn.--.sly lor Young < )i client ia«., in 
an Eai>y and Effective manner. The First Violin Parts ue all in the 
first position, rendering it the best and CHJ-APhST cm 1 kthw evrr 
puhlishe-l. 

J. W. PEPPER, Publisher. 



TO THE SECRET OF 

ARRANGING ORCHESTRA MUSIC, 

OB THE AMATEUR'S GUIDE. 

BY WILLI \>I H. DANA, 
President of Dnnu's Mutical Institute. Warren, Ohio. 



Durlne nay past experience in i>usln' ,c s I have noticed that the rapid advance- 
ment of Music in this country, eFpmall> of cnxcmblc pl.ivinir, as Brass Bands and 
. Orchestras, haa resulted so favorably that almost e\ery town In the country has 
now Its iJrdirstra as well as £ra<:» lionet, and that since the publication of the Ama- 
teur's Guldo for Arranging Band Music, which has been so successful, I have been 
.llmost compelled (from the m.iny ir quiries from day to doy) to publish a work for 
the benefit of my Orchestr 1 Patrons, which I feel confident will fill their every 
want in the way of arranirinir 

Tho Amatnu Oichr.^hn I Hng an cptibli=hed fiict, the demand for a test-book, 
th:it >-hall ser\e as a guide in Arranslr^ Music li>r Orchestras, has been created, 
nnd to comply with the wants oi the oteheetral wntei, this work has been written. 
Taerc are many wr.ttrs of Instrumcnt.il and Vocal Music who do not venture on 
Arranging Music for Orchestra, not knowing huw far the principles of harmony 
apply hi Arranging Music for Orchcptral Instruments. This work tries to make 
the subject plain, each topic being token up separately and explained in a simple 
manner. The compass of each Instrument, its use. placo In the score and genoral 
characteristics ore brought out and Illustrated. Among the topics are, Arranging 
Instrumental Music, Arranging a Song. Arranging n Choral or Four-voiced Com- 
position, several pases of CompMe Scores on large pages that fold in the Book like 
Map'. ei\ 'ng the student a pi'"" and cleur course, aL-o a complete Method of Con- 
ducting an Orc hestra In Concert, &c. 

Price of the above splendid work (Complete) only $1 .00. 

J. W. PEPPER, Publisher 

S. E. Comer NINTH and PILBERT Streets, Philadelphia, Pa 
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30 DUETTS 

FOR 

Eb and Bb Cornets 

ON 

POPULAR OPERATIC AND CLASSIC SONGS. 

BY 

T. H. ROLLINSON. 
PRICE ONLY 50c, NET. EACH. 

This is to be published in Numbers, and will be found Splendid 



OVER J 

150 Eb PARTS 

TO THE 1 

LATEST BAND MB 

Sent free to any Address, 

OUR STANDARD PRICES. 

POSITIVEL Y NO DISCOUNT. 
BAND MUSIC— per Number. , 

FuH 20 Parts— Brass and Reed. 

1 Pi«# .. SO 5t 

4 Fifty Cent pUcn 1 50 

• " •« ... .. 2 2fl 

• " " 8 00 

16 44 " 0 00 

Duplicate fart* 5 CentM tach. 

S3T These plecei are equal to any 7fl cent pleco 
and many are equal to the *1. UO pieces published, bui 
vre will sell them at the above Standard prices. 

Our Music is Published full 20 Parts, and 
only sold in that w.i}. 1 

We pnbllbb the Baritone, Bb Bass, 1st and Sd 
Tenors, in both Bass and Treble Clef. Bute wlMS 
you order which Clef you want 

For safety, send P. O. order or registered 
letter, which costs but ten cents, to 

J. W. PEPPER, Band Music Depot, 

S. E. cor. Uinth and Filbert Sts., Phila. 



BRASS BAND 



Polios or Com 

WITH NAMES OF INSTRUMENTS PRINTED IN GOLI} 
ON THE BOOKS. 




I For pasting Mimic in A new thing ; imitation 0/ 
i morocco ; i-est book nrnde Size 5% x 7 inches. Prloe. 
j 10 ce»u each or $1 00 P*r dozen Selection size, 7 
1 x 10 inches 20 Cenw Each, or $2 00 per dosen 
Will hold 40 Pieces Sent post-paid on receipt of 
price. Parties purchasing a set of our Bitnd Folios 
will rereir^ ihe name ot every instrument printed la 
trill on black paper, to correspond with the Book*, 
treo of charge Or those tending the names of th* 
Instrument*, ( an have the Folios t\ 1th Labels, Printed 
on them, tree of charge 

J. W. PEPPER, Band Music Depot, 
8. E Cor Ninth & Filbert Sts , Phila. Pa. 



foi Coiuert purposes, 
.select \.\^t : 



The Fn>t. Number will contain the following 

No- 



1 Home Sweet Homo, 
.• Last Kofi.' or Summer 

3 The Wee Bird 

4 iyoiiK ot Spring. 

6 The Rose of Allandale. 
a Air from Luci.i. 

7 Fly Forth, O ! (Jen tie Dove. 

8 La Rose. 
Do 13erlot's 7th Air. 

10. Meadow Dance. 

11. Alma Redemptorls— (Roliirlous). 

12 Juniata. 

13 What aro the Wild Waves Saying. 
U. Nancy Leo. 
15 In the Starlight. 



1 CONTAINS : 

16. How Can I Leave Thee 

17. The Danube Rlvei. 
18 " E, 11 Sol Del Anlma." 
i'.>. Slay Dance. 
■20 Eva Waltz. 

21. Tag 

22. Like tho Lark. 

23 Scenes that are Brightest. 

24 The Lone Uno by the Sea. 
25. You and I 

2tJ. Hy Heart's with My Norah. 
i~. With the Angels By and Bye. 
23 Hear me, Norma. 

29. The Heart Bowed Down. 

30. Speak to Nf. 



l. Blue Hells of Scotland. 
2 The Harp That Once. 
3. WlthlnaMlloorEdinboro-Town 
4 Those Evenini; Bells. 
5. Petite March. 
8. Long, Long Weary Day. 

7. Then You'll Remember Me. 

8. The WoodMrd's Song. 
9 Air Fraviata 

10 Can I Tru>t to My Heart. 

11. Reverie 

12. Duett from Lucia. 

13. Nocturne. 

14 Arti'tlc Galop 

15. O Swallow, Happy Swallow. 



No. 2 CONTAINS : 



16. Dolce Comfort Al Mlsoro. 

17. The Inulesidc— Scotch Air. 

18. Jack o' Hazeldeon— Scotoh Air. 

19. Tho Day of My Vengeance. 

20. Robin Atlair— Scotcb Air. 

21. Waltz and Prellosa 

22. The Stars in Their Gladness. 

23. Do You Remember. 

24. Air from Pi'rltunt. 

26. When Twilight Shadows. 

26. Como With Me 

27. Murmerlng Sea 

28. Why Do Summer Roses Fade. 

29. I Lovo My Love. 
JO. Far Away. 



I 



Net Price for the above Splendid work only .50 Cts. Each* 
The nbote nplciKlid l>uott«* aro alwo published Tor 2 Bb 
Cornets), at the niiidc Ion price or SO cent* per number. 

J. W. PtPPER, Publisher, 

S. E. Coiner NINTH and FILBERT Sts.. Phik3&„ Pa, 



CORNET s ALTO DUETTS. 

ON AIRS FROM 
6 DIFFERENT OPERAS. 

HY H. KOENIG * 
Price 35 cts. Each Number, or the Six 
Numbers Bound Complete, $1.50 Net 

No. 1. Massaniello Aubex 

" 2. Nozze di Figaro (No. 1) Mozart 

4t 3 Jessonda Sphor 

" 4. Nozze di Figaro (No. 2) Mozart 

" 5. Le Prophete Meyerbeer 

11 o La Fiancee Auber 

J. W. PEPPER, PUBLISHER, 

S. E. Oor. Ninth and Filbert Sts., Phila. Pa. ' 



Cornet Duetts 

25 Splendid Duetts, for 2 Cornets or Altos. 

Gotten up easy, with fingering marked. Splendid ^ 
for Teaching ; 

FBICE SO OE1TTS 1TET < 

8 Grand Dnetts, for 2 Cornets or Altos. 

Similar to the above ; but a little more advanced. 
E»33XCE BO CENTS 1TET: 

J.W. PEPPER, PUBLISHER, 
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PREFACE. 



In Republishing this Splendid Work, Mr. Rollinson, who is a Cornetist and thorough Musician, and know- 
ing just the wants of Cornet Players, has erased some of the Surplus Exercises which have been published in 
other editions in order to Stretch Out and make 240 or 250 Pages (such as the repetition of nearly the same 
Exercises, &c), and has endeavored to give the Student just the matter that Arban has written to make a 
thorough Musician— (it is not quantity that makes a good Book, it is quality). Those who have purchased 
other editions can vouch for the truth of this statement, and appreciate this New Edition, which will be sold 
at half the price of other editions, and warranted to give better satisfaction. This is the only Engraved 
Edition published in the United States, and is gotten up on Extra Large Plates, Full Music Size, Printed on Fine 
Tinted Paper, and pronounced by the Press and Public as being the most Legible Print out. In order to give 
the Young Cornetist a chance to use the World-Renowned Method, we have put the price down nearly to cost. 



J. W. PEPPER, Publisher. 



6 POSITION OF THE MOUTHPIECE ON THE LIPS. 

The mouthpiece should be placed in the middle of the Hps, — two- thirds on the lower lip, and one-third on the upper lip. At any rate, 
this is the position which I myself have adopted, and which I Vlieve to he the best. Hurn-players generally place the mouthpiece two-thirds on 
the upper lip, and one-third on the lower, which is precisely the reverse of what I have just recommended for the cornet. But it must not be forgot- 
ten that great difference exists in the formation of this instrument, as well as in the method of holding it; and that which may admirably suit 
the horn, is attended with very bad results when applied to the cornet. What, after all, is the great desideratum, as regards the position of the 
comet? Why, that it should be perfectly horizontal. Well then, if the mouthpiece were placed as though the performer were playing the horn, 
the instrument would have a falling position, resembling that of the clarinet. 

The mouthpiece onceplaaed, it must not be moved either to ascend or descend: it would be impossible to execute certain passages, if the perform 
-er were compelled to change the position of the mouthpiece whenever he wished to take, in rapid succession, a low note after a high one. # 

In order to emit the higher note*, It is necessary to press the instrument against the lips so as to produce an amount of tension proportionate 
to the exigencies of the note to be produced: the lips being thus stretched, the vibrations are shorter, and the sounds are consequently of a higher 
nature. In descending, it is, on the contrary, necessary to apply the mouthpiece more lightly, in order to allow a larger opening for the 

passage of air The vibrations then become slower, owing to the relaxation of the muscles and grave sounds are thus obtained in proportion to 
the extent to which the lips are opened. 

The lips must never be protruded. On the contrary, the cornersof the mouth must bedrawndown: by this means amoreopen sound is pro — 
duced. The performer should cease to play the moment the lips begin to feel weak and fatigued, as it migfrt lead to an affection of the lip . 

METHOD OP STRIKING OR COMMENCING- THE TONE. 

It should neverbe lost sightof, that the expression, COUPE DE LANGUE, Utrokc of the tongue,) is merely a conventional expression: 
the tongue does NOT strike. On the contrary, it performs a retrograde movement. It simply supplies the place of a valve. 

This circumstance should be well borne in mind before placing the mouthpieceon the lips, The tongue ought tobeplaced firmly against 
the teeth of the upper jaw, in such a way that the mouth should be hermetically sealed. As the tongue recedes, the column of air which was 
pressing against it, is precipitated violently into the mouthpiece and causes the sound. 

The pronunciation of the syllable, TU^hard sound of U as in Tuck,; serves to determine the striking of the sound. This syllable may 
be pronounced with more or less softness, according to the degree of force to be imparted to the note. 

METHOD OF TAKING THE BREATH. 

The mouthpiece havingbeen placed on the lip 6, the mouth should partly open at the sides, and the tongue retire, inorder to allow the air 
to penetrate into the lungs. The stomach ought not to swell, but rather,on the contrary to recede inproportion as the chest is dilated. 

The breathing ought to be regulated by the length of the passage to be executed. In short phrases, if the breath be too strongly taken, or 
too often repeated, it produces a suffocation resulting from the weightof the column of air pressing too heavijy on the lungs. The student 
should, therefore, as early as possible learn skillfully to manage his respiration, so as to reach the end of a long phrase without depriving 
a single note of its full power and firmness. 

EXPLANATIONS IN CONNECTION WITH THE FIRST STUDIES. 

No.l. Commence or "strike,** the sound by pronouncing the syllable TU, and sustain it well; imparting to it at the same time all possi- 
ble strenght and brilliancy. 

The cheeks should never, under any circumstances, be puffed out; the lips should make no noise in the mouthpiece, though many per- 
formers appear to think otherwise. The sound forms itself: it should be well "struck 4 * by a proper tension of the lips, so that it may be 
properly in time, and not below its diapason; for in the latter case a disagreeable and untuneful sound would be the result. 

OF SYNCOPATED PASSAGES. 

Syncopation occurs when the accent falls on the second instead of the first note of the passage. The accented note must be sustain* d through- 
out its full value*, the commencement of the note being duly marked, but the second half of the duration of the note should never be disjointly uttered. 



A passage of this kind should be executed thu6 















tu tu t 


u tu 1 


u 


tu 



and not 




Cnr 



STUDIES IN DOTTED QUAVERS FOLLOWED BY SEMIQUAVERS. 

In these btudies the dotted quaver should be sustained throughout its entire value: care must be taken never to substitute 
a dot . 1 



a rest 



The performer should execute thus 




and not as though it were written 



tu tu tu tu 




tu tu tu tu 



STUDIES CONSISTING OF QUAVERS FOLLOWED BY SEMI-QUAVERS. 

In order to impart lightness to these studies, the first quaver should be executed more curtly than its value would seem to indi- 
cate. It should be executed like a semiquaver', a re6t being introduced between it and the two semi-quavers which follow it 



The passage is written thus 




and should be executed thus 



tu tu tu tu tu tu tu tu tu tu 




tu tu tu tu tu tu tu tu tu 



The same remark applies when a quaver, instead of preceding, follows the semi-quavers. 



tu tu 



tu tu 
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SYNCOPES. 
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Allegro. 
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Studies to exercise the tou^; upon the value of dotted eighth notes, followed by sixteenths. 
6."* 
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Allegro, 
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STUDIES ON THE SLUR. 

This portion of my method is undeniahty one of the most important. The fingering indicated should "be scrupulously followed, 
however unusual it may appear. I have designedly had recourse to the fingering in question, not because I wished to recommend 
its habitual usage, hut in order to invent this kind of exercise with an amount of difficulties which must absolutely he overcome* "by 
COMFELIilKGr the LIPS to move without having recourse to the valves. 

The easiest interval to perform in this manner, is that of miv.nr second. The interval of major second is somewhat more difficult, 
as a certain movement of the lips is necessary in order to obtain it. 

The interval of third is the most difficult of all: for it is often met with in situations wherein it becomes impossible to have recourse' 
to the valves, to assist in carrying the found from tbe lower note to the higher note. 

I. therefore, recommend the diligent practice of this kind of exercise: it becomes the foundation of an easy and brilliant execution. 
A great suppleness of the lips is thereby obtained, especially when the execution of the shake is arrived at. 

X* only five these extrcist s as STUDIES; and I in no way advise pupils to adopt them in general practice, as is often the case with cer. 
.tain players who wish to apply to the cornet a system which has no solid foundation:— the cornet being one of the most complete and 
perfect of instruments, repudiating rather than requiring all factitious practices, the effect of which will always appear detestable to 
people of taste. ~- < 




14 




2 2 




16 



MAJOR S C ALES 
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MINOR SCALES. 




CHROMATIC SCALES. 
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CHROMATIC TRIPLETS 
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STUDIES ON GRACE NOTES. 



ON THE GRUPPETTO. 

The first studies of the following division are especially destined to prepare the pupil for the execution vf th*. Grup-. 
petto, which, it is needless to observe, consists in surrounding as it were, a note with appoff:ature: these studies ought to bt 
slowly practised, in order to accustom the lipb and fingers to act in perfect unison. It is, therefore, necetsarj, to give as much 
value to the appogiature, above or below, as to the note which serves as their pivot. 

There are two kinds of gruppetto, consisting of four notes; the first is expressed in th*. following manner : — — — 




The sign ib nere turned UPM'AADS, which indicates that the first appogiatura should be above. 
The lower appogiatura should always be at the distance of half a tone from the note which it acoompanie b . 
It ib marked by an accidental, placed beneath the sign. 

As regards the higher appogiatura, it may beeither major or minor, according to the tonality of thepiecn> which is bf executed. 



The second gruppetto is expressed in the folic wing manner 




Effect: 




It will be been that the sign is now turned downwards, which denotes that the first ajpogiatura must be be.-.e^th. 
This, at any rate, is the manner in which suehpassageb ought to be written; unfortunately, however, wiliers r.A--i-ds.ys 
neglect these details, and leave them entirely to the taste of tne performer. 



ON THE GRUPPETTO CONSISTING OF THREE NOTES. 

Of the class of gruppetto there are two sorts, — the first ascending, tne second descending. Iaecihc? ;:.e» zzc$ 

feist of a minor or diminished third) but never a major third. 



Andante. 



Ar;C«in»e. 



They are written thus; 




An iante. 



Andante. 



But they should be executed in the following manner; 




It will be seen that this embellishment must net be taken from the note it accompanies, but from the bar which precedes it. 
It should be very lightly executed; care being taken to utter the first appogiatura clearly. 



OF THE DOUBLE APFOGGIATURA, OR GRACE NOTE. 

There are two kinds of double appogiatura. The first consists of two grace n<-tee which may be taken at the cf a third from 
the notes which they accompany, whether ascending or descending. 



Example, ascending: 




Exempli. d-scfc:tdi;i£ : 




25 



The doable appogiatura should not take its value from the note which it accompanies, it should, on the contrary;precede it, as follows:. 

Example, descending: 



iJxample, ascending: f^J 1 1 j ft^j^j^lf ' 

The second sort of double appopiatura is composed of an upper and lower appogiatura. 
Example: 






Should be executed thus: 



These appogiatura shouid take their value from the bur preceding the note which they accompany. 

OF THE SIMPLE APPOGGIATURA, OR GRACE NOTE. 

The Simple Appogiatura is a grace note, in no way constituting a portion of a bar, but which, nevertheless, is half the value of the. 
note before which it is placed. 



Example: 




Effect: 





The APPOGrGS-I ATURA may be placed above or below any note. When it is placed above, it may be at the distance of a tone 
or half tone: whtn it is placed below, it ought invariably to be at the distance of a half tone. 



fcr instance; 



In the music of the old raarters are to be found numerous examples of appoggiatura, (grace note,) intended to take half the value of 
the note which they precede; but, at the present day, in order to obtain a uniform execution, music is written precisely as it is intend-, 
-ed to be Executed. This is undeniably a far better plan. 

OP THE SHORT APPOGGUATTTRA, OR GRACE NOTE. 
The grace note deducts its value from the note which it accompanies; it is generally employed in somewhat animated movements. 
Stress should be laid upon it, so as to impart to it a .little more force than the note which precedes it. When it is above, it maybe situated a 
tone or half a tone from the note it aeconapani< 8; when it is beTow it is invariably placed at the distance of a half tone. 

OF THE PORTAMENTO. 
The PORTAMENTO is a little note which is, in fact, merely the repetition of a note which the performer desires to carry to another 
by slurring. This kind of embellishment must not be used too freely, as it would be a- proof of bad taste. When judiciously employed, it 
is highly effective; but, for my own part, I decidly prefer that the tone should be slurred without having recourse to the grace* botes. . 

OF THE SHAKE. 

On instruments with valves, the shake is the most difficult of all embellishments. The only shake which, on this instrument, 
is really endurable, is that in half tones. Whole-tones shakes may, however, be produced; but care must be taken to press the 
valves down, so that each note may be perfectly distinct. 

OF THE MORDANT. 
The MORDANT is nc thing more than a precipitated shake. It requires neithf-r priparation nor resolution, - 



It is indicated by the following sign: 




Its effect is as follows: 




The MORDANT consisting of several beats is almost rmpracticablo on the cornet. The performer must, therefore, restrict- himself to 
the mordant with one beat, which is much more easy of execution, and js, moreover, very .graceful. , , 



effect: 





The MORDANT takes its value (TIME) from the note to which it belongs. 
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PREPARATORY STUDIES ON THE CRUPETTO. 
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Allegretto. 



OF THE GRUPETTO. 
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OF THE CRUPETTO 




OF THE DOUBLE APPOGGI ATURE 
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OF THE SIMPLE APPOCCIATURA. 

.Ardante con sjpirito. 
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Allegro con andantino. ® ^ THE SHORT APPO G(. I A T U R A 




Andante. 



OF THE P0RT4MESI«..«fttfo. 
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OF THE TRILL. 



OF THE MORDANT. 



O V INTERVALS. 



This kind of study should be arduously practiced,— rare being taken not to alter the position of the ic- nhpiec*, 
in order to pass from a low note to a higher one, cr from a higher one to a lower one. By observing this rule, the per- 
former will acquire certainty in taking the note, and £reat facility of execution. 

OF TRIPLETS, 

The use of triplets is always highly eff. ctlve. In order to execute a triplet well, each not* must be uttered with perfect 
equality. The student should proceed slowly at first, and not attempt to play quickly until the fingers have acquired regularity 
of motion. 

STUDIES IN SEMI-aUAVERS. 

In order to arrive at perfection of execution, the*e studies should be played with scrupulous attention to time and 
rhythm, due regard being had to the articulations therein indicated. The performer should begin slowly, and not incr*a- 
-fo his speed until he has become familiar with the exercise. Too great a rapidity of execution does not always im - 
-?art to the performance the brilliancy expected. Precision and regularity are the real fcurdaticn of an excellent execution. 

ON THE CHORD OF THE DOMINANT SEVENTH. 
The chord of the dominant seventh being the sane in both major and minor keys, it becomes here the complement of the 
preceding studies. When practising it, the regularity which I have already enjoined, and which I cannot too strenuously 
recommend, should be carefully observed. 

ON THE CHORD OF THE DIMINISHED SEVENTH. 

This chord plays a conspicuous part in modern musical composition. Owing to its elartic nature, it is of incalculable 
service; for.cnoslsting as it does solely of miner thirds, it may be interpreted in varied* different ways; and there are innu- 
merable cases in which the musician may have rec^ur?e to it. 

ON THE PAUSE. 

I add to these studies a series of pauses in the form . f preludes, in crder to accustom the pupil to terminate a solo effecti- 
vely. It would be advisable to transpose these pauses into all the different keys. Care must be taken to breathe whenever a 
rest occurs, so as to reach the end of the phra?e with full power, and in perfect tune; otherwise the effect will V complete- 
- ly destroyed. 



OF THE I NTERVALS. 




OF THE OCTAVES AND TENTHS. 
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STUDIES IN SIXTEENTH NOTES. 
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ON THE PERFECT MAJOR AND MINOR CHORD. 
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CHORD OF THE DOMINANT SEVENTH 

AND DIMINISHED SEVENTH. 
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STUDIES ON TONCUEINC. 

TONGUEING IN TRIPLET STACCATO. 

The STACCATO consists in detaching;, with regularity, a succession of notes without allowing the- tongueing to "be either too short 
cr tco long. In order to arrive at this degree of perfection, studies, which serve as oasis, should he very slowly practised!. 
The student should iir*l strive to pronounce with perfect equality the syllables:— 




In order to impart mere equality to the tongueing, it is necessary, whe^i beginning, to prolong each syllable a little, 60 as to impart 
mere equality to the tongueing. When great^precision has been obtained in the utterance of the tongueing, it should then he more 
briefly emitted, in order to obtain the true STACCATO. 

In pronouncing the syllables TU, TU, the tongue places itself agaist the teeth of the upper jaw, and in retiring pronounces the first 
two sounds. The tongue should then re-ascend to the roof of the mouth and obstruct the throat, — dilating itself by the effect of the pronun- 
ciation of the syllable KU, which by allowing a column of air to penetrate into the mouthpiece, determines the third sound. 

In order to invest this TO-AND-FRO motion with perfect regularity, it is necessary to practice slowly, so that the tongue, like 
to a valve, may allow the same quantity of air to escape at each syllable. 

If this system of articulation be persevered in, no passage whatever will be found difficult; the production of tone on the cornet will 
be as easy as that on the flute; but to reach this end, the PRONUNCIATION must be perfectly pure. Experience has proved tomethat 
to obtain a really irreproachable execution, it is necessary to pronounce the syllables tW, til, kit, tu, tu 1 kli, £t/,as has just been shown, 
and NOT the du,du,gu,du, du,gu % du; these latter, it is true, go faster, but do not sufficiently detail the sound. 

The tongueing should not be too precipitated; for the auditor will then be no longer able to distiguish it. 

TONGUEING IN DOUBLE STACCATO. 
This kind of STACCATO is of great assistance in the execution of scales, or arpeggios, in the binary rhythm. In order to execute this 
exercUe with precision, it must be practiced slowly,- regard being had to the principles set forth for the togueing in triple STACCATO. 
The student should, first of all, pronounce the syllables: 




As is seen, the tongue performs a to-and-fro movement, which it is very difficult to obtain with perfect equality; but once this 
desideratum has been arrived at, the mo>t difficult passages may bo executed with all desirable speed,energy and BRIO. 

THE SLUR IN DOUBLE STACCATO. 
In order to combine slurs with the double STACCATO, there is a peculiar kind of pronunciation to employ. It would be monotonous 
to be always performing STACCATO 8 without having occasional reference to the slur. 
This articulation is obtained by pronouncing the following syllables: 



ta^a takata-a taka ta-a takata-a taka ta-a takata-a taka ta-a takata-a taka ta 

The syllable TA serves to strike the first note, and the syllable A, which comes afterwards, enables the performer, by prolonging 
the sound, to slur easily on to the second note. This tongueing is assuredly one of the most indiapen sable, inasmuch as it is to be met- 
with in all kinds of music. 



OF TONCUEINC STACCATO TRIPLETS. 
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TONGUEING IN DOUBLE STACCATO. 
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Tu ku tu ku tu 




Tu ku tu ku tu ku tu ku tu 
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OF THE SLUR IN DOUBLE STACCATO. 
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CHARACTERISTIC STUDIES. 
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Allegro moderate. 




Allegro. 
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ARBANS FOURTEEN SOLOS. 

WITH VARIATIONS. 



Allegro* 




THEME 8c VARIATION. 
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CASTA DIVA. 



CAPRICE. 




VOIS-TU LA NEICE QUI BRILLE. 




CAVATINA WITH VARIATIONS. 




CAYATINE DE BEATRICE Dl TENDA. 
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2nd. Variation 




Allegro. 



THEME ACTEON 




H'PtZjii.jJnjiff nTinfyji if irijJiLuC'Vffi 
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FANTAISIE BRILLANTE. 




VARIATIONS SUR LA TYROLIENNE. 



Andante, 




FANTAIS I E AND VARIATIONS. 

SUR UN THEME ALLEMAND. 




VARIATIONS SUR UN THEME FAVORI. 



Andante non troppo. 
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Allegretto . 



CARNAVAL DE VENISE. 
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THE ART OF PHRASING. 

ONE HUNDRED CLASSIC AND POPULAR MELODIES. 
Wont You Tell Me Why Robin. Claribeh 




Lonely Am I No Longer. (preciosa.) 

, La f ghetto. > 



Weber: 




0 Moment Enchanteur. (From Massiniello) 

^Allegretto. 



Verdi. 
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As When Morning Dews. (Ernani.) 

Andante con molto esjpress. 



dolce m 













rrf^ 1 - 1 












*1 


3* 1 La r— 


























5=1 




Cavatina. (Lucia.) 

Moderate 




Qui del Padre Ancor Respira. (Lucia.) 

, Moderato. 




Aria. (Lucia.) 

L argli 
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Fair Moon 

Moderate*. 



(Pinafore.) 



Sullivan. 
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My Native Highland Home 

i Allegro modem to. 



Bishop. 
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, Andante moderato. 



Sullivan. 




-ft 




















j 




















^5 








li tJ; 1 jj ' j 










= 1 








-4 




— 









Bonnie Jean. 




Shadow Dance. (From Dinorah.) 
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Questa 0 Quella Per Me Pari Sono. (Rigoletto.) 

Allegretto. , 




La Donna E Mobile. (Rigoletto.) 

Con brio. 



Verdi. 




The Watch On The Rhine 

Maestoso, 




Theme Prom A March by Reviere 




Chant D 'Amour. 




Let Me Die am Again. 

Andante esjpress 



Sullivan. 




Tliou'rt Like Unto A Flower. 

Mudevato. 



Rubinstein. 




Flow Gently Sweet Afton. 
Andante moderate*. 
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Katy Darling. Old Song. 

Moderate. 
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Gentle Annie 

ifiufantt'no. 



Old Song. 



56 




P 



-f^—t-. 



rf i j, irrniJ'n ijj j jj iff uii nrn j i 



_5> ff> 



57. 



My Lodging Is On The Cold Ground. Old Song. 

Indante. 

^ am art 89 
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Gome Lasses And Lads 

Allegretto. With spirit 



Tune of "Charles II! 




The Bells Whisper. 

Andantino, — — 



Claribel. 




Five O'clock In The Morning. 

Moderate, ton esyresa. ^ 




Claribel. 
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Kelvin Grove. (Scotch Song.) 

Moderate. 
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Thema. 

Allegretto. 



De Beriot. 




PdoTce. 
Frofiigo Regetto 

Larghetto. 



Flowtow, 




The Minstrel Boy. ( Old Irish Melody.) 

Risolute. 
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Air From Lucrezia Borgia. 

i Allegro moderate*, 
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Annie Laurie. 
Andante, con express, 




The Old Pink Thorn. 

,u Moderate. 



Claiibel. 
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Austrian Song. 

. Allegretto , 
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Sorta E La Luna. (Norma.) 

Maestoso. 



Bellini. 




Io Penso A Te. r Ballad J 

^ Andante, legato, 



Claribel. 




Through The Jessamine 

Moderate . 



Claribel. 




Marion's Song, 

Allegretto 



Claribel. 




Meyerbeer. 
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ARIA. ^ hen He Is Here. (Sorcerer.) 
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An^el Faces 

Moderate*. 



Laurence. 




II Balen Del Siio Sorriso 

Largo 



(II Trovatore. ) 



Verdi. 
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Infeliee! Etno Crede. Ernani. 
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A Chaplet Of Roses. 
Alle gro m oderate. BrillanU 
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The Throw Of Dice Allures 

Allegro, con brio. _ | g ^""^ 



(Ernani.) 



Puritaiii. 




Verdi. 
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0 Tu Che L'alma Adora. cErnani.) 

Alley to. con biio. ^ d(t[% .^ 
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Da Queldi Che t'ho Yeduta. (Ernani.) 

Andantino. 




Andante from Puritani 

Andante. 



Bellini. 




Send Forth The Call Victorious 

Piu maestoso. 



(Puritani.) 
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Alice Where Art Thou 

Andante eon express. 



4<oher: 
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Home Sweet Home. 

Andante, 
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The Rose Of Allandale. 

Madera to. 
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Air From Lucia. 

Moderate 



0 peratic Melody. 
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De Beriot's Seventh Air. 

Madera to. ^ ^ . 



De Berwt. 
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80 In The Starlight. 

j . Allegretto. 
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How Can I Leave Thee 



Gentian Sony. 




The Danube River. 

IVmyorfi' Mazurka. 



Aide. 
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'E II Sol Dell Animal' 

; g i Andantino, 
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May Danee 

j A Allegro. 



Rollinson. 
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Eva Waltz. 



Rollinson. 
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Tag. 



Rollinson. 
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Hear Me Norma. 

Andantino. 
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Art ami 




Speak To Me. 

Sostenuto asset i. 



Campana. 




Arbias 
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Blue Bells Of Scotland 

Andante moderato. 
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Scotch Air. 
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The Harp That Once Thro' Tara's Halls. 

j * Andante. 



Irish Air: 




Copyright IS79 hy J.U. Pupp 
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Petite March 

Maestoso, 



RollfMon. 
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, Lon g^ Long, Weary D ay. 



(reman Sony. 
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Then You'll Remember Me 

Moderato. ^ 



^ Bohemian Girl. 
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The Woodbird's Song 

Moderato, 



Glover. 
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Air From Traviata. 

. Maetfoso. ^ 



Verdi. 
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Can I Trust To My Heart Delighted. Puritana. 
, Andantino. 
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Duett From Lucia. 



) A Larahetto. 
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Nocturne. 

-4 ndante. 




Artistic Galop 



Rollinson. 
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0 Swallow, Happy Swallow. 

j iM Allegretto. 
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Dolce Confqrto Al Misero. 



Mercadaiite. 




The Ingle Side. 

Andante moderato, 



Old Scotch Air. 




The Day Of My Vengeance 

Mavziale. > 
UlA ^42. 



Donizetti. 
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Scotch Sqng. 




Arbaii 



Waltz From Preciosa 



Weber. 91 
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The Stars In Their Gladness. ( Preciosa.) 
j_ J i Allegro grazio^o. 



Weber; 




Do You Remember. 



Camp an a. 
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Donizetti. 



Come With Me. 

Andante mosto. 
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Murmuring Sea. 

Moderate* 



Glover; 




ArUu 



94 



5 8. 



Why Do Summer Roses Fade. 

, Moderate, 



Barken 
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I Love My Love In The Morning. 



Allen. 
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Far Away. 



Lindsay* 
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PIANO ACCOMPANIMENT. 

&0*\JLL muSIC SX2£. EACH PART SEPARATE. 
PRICE 60 CTS. EACH, NET. 



ALBUMS- 



Full Music Size. Each Part S£p&*atift~ 

PBICL 50 CENTS EACH -MJMBER. 

No. | CONTAINS. 



, 1. " LUCKY HIT "-Cornet Polka 

A Beautiful and Stylish Tripple-tongueing Polka. 

2 THE .SWEETEST FLOWER-Cornet Walts! J. S. Pat 



l Grand Selection, Bohemian 

T m „ <rlT\ BALFK 

•J. S. Ooi 2 T *»e Shepherd Btfy-Noc- 

turoe Wilson 

•5 When You and I vttte Young 

, (Sour) Ali."> 

4 Lmmj. \V jiltz (Cornet Solo) Bovkh 



1 Grand Selcctionf* 



Ono of the newest novelties of ihe day, with beautllul Anilam 
Iutrodui''! m. 

-3. i£FV::VA--Oornet Polka Hermann 

fAidodly one ol the best tripple-tonguclngPoIkas ever published. 

4. GRAND SELECTION— LA PERIOHOLE • • J. S. Oox 

Arranged in a Pleasing and Popular Stjie, -and will become 
immensely Popular. 

5. MAZOURKA OAPRIOE-Cornet Solo Hartman , 

Oneof the Latest Ideas for Cornet, with elegant Triplet Varla- 1 ^ ra M i rt ba 00 ~ 0po 5t 
tlon. This Is somethmg new. It wm become a great favorite. Martha 

6. AN DANTE— ETUDE DE CONCERT - . . J. S. Cox 

TWi [piece is gotten up expressly lor advanced riaytre, as It en- 
tains many Cadenoefl. and most all the Movement* and Styles 
of the Cornet. Elegant for Epooro. * ' 

7. AUTOGRAPH— Cornet Polka Meyer 

a S'*?.^ 1 Sol ?V F f r ''ifferent from any we have nub 
llshod, and will meet with a hearty weloome. 

a "RAPHAEL" J, g,0ox 

One of the greatest things e>er published for Cornet. Now belnit 
performed by Levy an! other distinguished Cornetlsts. Every 
Cornot Soloist 6hould get a copy. 

9. WASHINGTON GUARD-Cornet Polka Harry Millei 

Solo Coraotfet with Havertey's Minstrels. A very stylish and 
Sparkling Trlppie-tonguelng Polka. Splendid for Conoert. 

10. JOSEPHINE-Cornet Polka J, g. Oox 

Deoidedly the best Trfpple-tonguolng Polka ever publibhed. Ae 
~wd it not superior to his *« Luoky Hl» " Polka, which was the 
fcatest hit ever made with a Concert Polka. 

IUBB-" CHIMES OF NORMANDY " J. ,3. Cox 

Sred W Musicians to be the finest Overture *»\er written. 
ki form ed wiih great success at the Arch Sti oet Oj»era House. 

T^RE-" PATINITZA," Yon Suppe . J. S. Cox 

_fvery Stylish and Effective Pleco, and will soon beoomo b 
* great iavonte. 

' GRAND SELECTION, " H. M. S. PItf AFORE/'Sullivau 

Very Stylish, containing tho Gems of the Opera. 

14- M IRISH OVERTtTRI!" P. B. Williams 

Containing tho Principal old Irish Melodies. 

15, OVERTURE—" HIPPODROME." T. B Bover 

V«ry popular for Military Bands. Not difficult. 

16 HOME SWEET HOME, By T- H. Bolliiuon 

Very handsomely arranged. With Van i:n>n>. 

17. 04RNIYAL DE VENICE, J. Dodsworth 

Very stylish. With Variations. 

18. BJJE BELLS OF SCOTLAND J. Dorlswortli 

With JJeautlful Variations. 

19 LAST ROSE OF SUMMER, R. Smith 

With Showy Variations. 

20. LE TROMPETTE DES CENT GARDE (Cornet 

Polka) B^quet 



6 Keception March — . Splen- 
did. .... ' .W-ALLJ8 

6 Pretty Galop Hart 

7 Olarinda iMka (vr^sniet 

• Solo) Keller 

9 Onilskoen I/nn 

» Nancy Lee (Song) ... . Adams 

No, 2 CONTAINS. 

1 Grand selection— Marltana ■ & My Little Ro*e BudiSonir) 
Wallace 6 Surpiise Quickstep .T. 1<. Rovek 

•J serenado— Trovatoro. . Ytttm 7 licauty Gulop 

3 Eniily Polka (Cornet Solo) & Viola Mnzourku U. 
immense i. Le»y 9 Bj the Sad Sea V\ avcs(Sonjr)L * 

4 Chimes of Normandy, w.i ltz j Bbaedici. 
Plaj^qcbttk ! 

No. 3 CONTAINS. 

-Opora . 5 Youthful F>ro Galop .Hermann 

Martha . .. Flotow ! 6 Sophie Waltz. Stkaibh 

2 Song V ithout Words. Paklow 1 7 » nvorlto Mazourka Mb*K" 

3 Cornet Polka— Bouquet ot j 8 Quick Marth— Llectric WAnutth 
Sparks Hartnbr j 9 Woodland 1'olka (Comet 

4 Shells of Ocean— Song Gabriel I Solo) A. H. B ll 

No. 4 CONTAINS. 

1 Grand Selection— Fra Diavo- ; 5 Montrose, Quickstep. Cogswell 
lo Aubbr i 6 ,k The Iron Horse." Gal<»p. Clas3 

2 Kathleen Mavourneeu— Ser- 7 New-Life. Mnzourka . Alword 
_ enado SAdieuP.ika Faust 

3 Enchanting Cornet Polka..MARi»t j 9 "Call Me Thine Own" 

4 Autumn Leaves— Walts Wahrbn I Song Hkrvkv 



No. B CONTAINS. 

•-.t-atore) 
Ve 



Hermann 
G Hooker 




6 IMsy Manourka 
Txkdi I 7 Friends ot My Youth 

2 Cornet Snlo (Ballad). . Bover 8 Serenade to Ida.. 

3 Etude Polka Prwu&~ 1 Arranged Ky John G Willis 

4 La Roses Waltzes O. Metra. 4b Good Bvo, Sweetheart (Sonu 

5 Elvira Galop .. Zimmerman *< Hatton 

Mo. 6 CONTAINS. 

1 Grand Selection, li Faust" i 6 "Where My Swoct Lillte Lies" 
Gounop I Song . J. S. Cox 

2 Song, *« Sorry Her Lot*' Sullivan ' 7 " Little Butter-i \x\< Waltz 
J " Snow Drop (Curnet) P<>lkd " Scllivan 

BovNiSbbAU 8 u Elegant Polka Mnzourka" 

4 " Llllies' Galop " . Bover Zikovp 
a " Jupiter March " . . Bo\er 9 " Linden Waltz " J Wjtzman 

No. 7 CONTAINS. 

1 Selection from Wm Tdl Kot«iNi i 6 Parigi di Cara. Tuaviata 

2 Eureka (Cornet) Polk.L Chavijlrs , 7 Mazourka Austrlcnne, A>on 

3 Quick March St. Gpori:e.vvAR]ti--s 8 G.ilop. Artistic. RoLLiNtoN 
l Waltz, Tales from IIodicStiiai ss 0 Song, Speak to Me. CAMr.vM 

5 Serenade, 'O Summer Night. 

PRICE FOR OORNKT AND PIANO, 50c, NET. 

ihe^aHive splendid Albums are also published for 
Hute and Piano 



tsOTiCE —All 
Violin iunl Piano, o 



A very Beautiful tripple-tonguomg Polka. Not difficult. 

2L SAFE IN THE ARMS OF JESUS, ■ - J. S, Cox 

A very Beautiful Fantasia for Cornet Played with tremendous 
sucoess *>y Wm. Northcoit, Solo Cornctist Permanent ExUH> i.o .. 
Philadelphia. 

22. SOUVENIR DE VALENCE, Bleger j 

Beautiful Air and Variations. Becoming quite a Favorite. ! 

23. LA PARIS8IENNE (Cornet) POLKA,. T. Lgner 

Very Ea-y and Pleasing tripplo-toogueing Polka, for Concert. 

24. Medley Overtuie, "BABES IN THE WOOD " Zimmerman 

Containing the m«st Popular Songs of the day, viz Introduction, ; 
"Grease with dish.'* *' Game What They are At." • M u in the i 
Moon," '* Two Merry Kids," 44 He's More Like His Dad. " Johnny 1 
Morgan," Grand Finale— Tempo dl Galop. ' j 

25. "SOLITUDE "-AN ORIGINAL 0 APEICE. Mercadante ! 
Splendid for Concert. > 

26. CORNbT TRIUMPHANT Chappelle ; 

A Beautiful Air. with Variations j 

27. 44 LA PERLE DU MERE" (Cornet) POLKA- -0. M.Spence ■ 

A vory Stylish Tripplc-tonguoluir Polk.i , 

28. LA VALLIEKOE (Comet Polka)- Ascher— Ai r. by Willis j 

A Beautiful Solo, with fino Tripplc-tongueiiiij: Vnnation. 



PB10E FOR VIOLIN AND PIANO, 50c, NET. 
EACH NUMBER. 

PRICE FOR FLUTE AND PIANO, 50c, NET. 
EACH NUMBER. 

Sing-U Violin or Flult Pari*. Prie, 25 r>«7« JRach. J%>t. 

J. W. PEPPER, PUBLISHED, 

S, E. Corner NINTH and FILBERT Sts„ Phila^Pa . 

QUADRILLE 

BAND JOURNAL. 

Ananged by J F ZIMMERMAN, 
FOR 

5 Instruments and Piano, Viz :— 1st Violin, 2d Violin, Cornet, 
Clarionet, Bass and Piano. 

PKIOE EACH NUMBER (ALL FIVE PARTS\ 
ONLY SI.OO NET. 4 • 

Piano Accoiiipaiiiin£4, 50 Cent 6 Extra. 

No.l CONTAINS : 



29- " FLEE AS A BIRD," J. S. Cox j 

A vory Stylish " Fantasia " tor Cornet, and will soon beoome lm- ; 
mensely Popular. 

30. PERONNELLE (Cornet) POLKA E- Marie I 

A very Beautiful Trlppie-tonguelng Polkn 

31- " MY HEART AND LUTE." Woodman j 

Old Scotoh Air, '...th Variations. 



1 Souvenir de Gand WaltzeB 

(three Numbers) Hermann 

2 Franz Joscl Maroh Rkscb 

3 Scones That are Brightest 

(Solo for Cornet) . . . . Wallace 

4 Polonaise* " Night ".. Bouveb 



7 U. M. S. Pinafore, Lancers 

Zimmerman 

8 Serenade — The Honr of 

Prayer Wbly 

9 Cavalier Mazourka .. .. Faust 
10 Juno Galop , ... Zimmerman 



Vioiin Strt 



•GUARANTEED THE] 
ft KT PRICE LIS] 

' E A D or G (Host Italian), 30c. caC'r,"*35| 
, E A D or G (Best Roman). 
! E A Dor G ( I'est Gcrm»- , i0<- 
1 E A D or G (Best ^Jx), 15c> " 8 
Box Core*-:. iy: of -0, 15c. strirv". only* 

VI0LINCELL0 STRlkl 

WAi; It ANTED FIRST-CLASSj 

! I) or A (Bc-t .?u?ei.in Gut)'40c. each. 4 foi 
' t) or A (Boj?t Gciman) 250.^ 6^^ 
| G or C (Ku*sian(3ut woun<l)60c " 3 
. G or C (Best German, wound) "6c. " 4 

DOUBLE BASS STRU 

THE BEST MADE. 

G 1st C§» c t Russian Guti 

1 Gist (Beft German) 

D 2d ( Best Be«t Russian Gut) ♦ll" 

D 2d (Best German) $Tf 

A 3d (Bust Russian Gut, wound) $}, _ 

A 3d (Best German) " 

E 4th (Best Ru?8i:in Gut) 

E 4th (Best Gorman) 14 fcL.Bl 

The above String? are genuine Imported (■ 
a trial will bo a sufficient gumunteo to tel 
! truth or this statement I 
CAUTION.— Be sure nnd get rUe (lonulnl 
ported Strings-they arc known to be chfl 
made. , ■ 

Auy of the abov t . jjoods sent b -Rl 
Postage" Free- 1 

TRIMMINGS, bTCv 

Rosin Genuine V.iuillanimc ( Lai ste) per 
Posin, 4 ' • (Meiliuui) 4 

Rn'siil, " 44 (Squ.irc red) 

Ro«ln. Imitation ■• (Small), per 
Pogs, Violin, OriHn.i i \ 10c e:ich, Ro-'ewrod/ 
Pegs, Viola, 44 ' luc EI»ony, 
PegB, 'Cello, 15c 
Ta-l Pieces. Plain El>->n\ eiich 
T.ul Piece \ Pearl Inlaid", " 
How Hair, AraMan, ' 
How Hnlr, Ordinary. " 
Br.'lgc^ Violin (Pami i) 
Brnl-ov \ .,.| , 
Brmi:. ( ,•'!., 
, Bridge. 
; Mutes. H- » \\ ...I 
I Mutes, E-j"n». 
I Mutes. Go man ss'.ver . " 
. Pltch-Pipes, lurSnunduiscC, lorS^'i^, 
! Pitch Pipes, Miun-'MUf „<irr? , ' hm "'■t*, 
and sdngtnir 7 
Box, contauuni; i< ur Pipe . Tunlt^. « jo&| 

String .. 
Clarionet Rcods, Scorn - >m ••. |. 
Cur Patent Self- Ad |u-i i-a • h»i 
Albert's Patent Chin Hc-i, 
Albert's Sliirg G.iu^u, .01 U'casurir.^ !h«i| 
thickness ol Sti ings .>'«■ 

Parties ordering Strings 'roiu us ca-i rtf™ 
1 cording tn their Gauifo, and tret ju-.t 
1 String to suit, without seulng it 
i dcrlng. 

j Any of the aoovc Goods Sent 
Postage Free. s 

I K.-TR4JDE STJ}'1>LIJ2T>.\ 

\ ]. W. PflPPK] 

I Wkoleule anil Retail Dealer n» violin|i«l 

j S.E. Oor. Ninth *ind FJbei St... P| 1( jj 

I BANDS NEED 1 

Royal Brillianl 

PRICE OSM-\ PI 



. . lop v 

6 Dew Drop Scbottl8chWALEB8TBiN 1 11 Grltcben Polka ..- Herzoo 

8 Emmy Galop. " - " 



Gottbch a LK 12 Rendezvous March 



. ZlXOFF 



No. 2 CONTAINS: 

i ■« „ at „.i c i an A « manner on.i I 1 Wvlnla Q,Qadnlle (5 Nos.) Hulbe ""Princess Waltzes (4 Numbers 

Tho above Pieces are arranged in a styllsU and effective mannor, and 2 Crescent Galop. ., Walston Hulse 

'-'llsoon become Immensely P0P^*V*7<* L, Rr « ™*. J?^?^ 7 Bom9 3 Forget Mo Not SohotUscne 8 Snow Flake Polka. ...Walston 

' the most oolebrated Cornotlsts^jiwrT. Lerj, Arbnckie, Bent, fcc. j Zisxwr , 9 Harlequin Polka -Zikojf 

~~ 4 City Cadets Maroh Hulbe ! 10 Louisen Mazourka. _...Ekhbl 

•w^ nuliA^VP^ DIIDI ICUCD 6 Image of the Rose (Solo for Cornet • 11 Promenade Maroh. « h Gill 

^•wWm E^JBEl^J^JBSJW^rUBLISntn, X*}™***! ll2»Mchenandrrti»ohen^» 




Gamer 9th and Filbeit St8 M Ptdla,, Pa. 
be Is jjjpr Orchestra. 

\1u Ciilt, otk Biack Paper, for Inetrnment*. 
PRICE 10 CEXTS, . 




6 Parts Balloon Galop ...Hbbicakk I 

This Jonrnal wHl be fonn/ 8 Contain the BEST COi.L EGTION 
of DANCE MTJ&IC EVES i L»i I 7 > r - ju If sc arrar y h tha. " 
can be Hayod Complex with v : •.-•'*- , ?aa- '. VIcliD. ^Ox-nc , .d 
?lano. ' ^ * * 

PRICE -*OH VlOUK, CORNEX AND PIANO $1 NET. 

-'"1^ P/» 'E FOB TIOUN AND P1A3TO. Ti WET. 

TO BE C02TTINTJBD. 

J . W. PEPPER, Publisher, 

Cor. NINTH X- FILBERT Sis., BhiUi., Pa. 



lift 




PER 

1 NEW INVBNnON- Pur, r u*kwk 

BRASS INSTRUTffiM 

T5s?f5 ! tol4a w "" ? °» l i 

Once Used Nc Band will be Ym 
The£nvli«li and Frvneh ArviiJ 
Setit by Mail Postage ?\ 
Price 25 Cents Per Bog 
For sale in America jfi 

J.W. PEEPER 

St B. oor. ] 




BRASS 

If It 




featest 



FOR 

. CONCERT AND GARDEN USE 

WITH 

»lo Eb Cornet and Solo Bb Clarionot Parts I Ad. Lib.) 

ARRANGED HY 

J". F. ZIMMERMAN. 
MENTATION— Solo and 1st Bb Comet; 1st and 2d Eb 
[iiritone Cor Tenor) and Bass. 

Vltlon to the above number of Parts, we Publish a Solo Eb Cornet 
111) Bb CUvlonet Part {Ad, Lib.) tor the accommodation of other 
|r. Also, the" Baritone In both Bass ami Treble Clef. 
Ice when you order which Clef you want. 



Eac^Ni 



frlce Complete (8 Farts) $1,00 Net, Eacj 

* A a* 1 CONTAINS: 
■" Maritana.". Wallace 6 "Spring Flower— Waltz 

Iday Polka " Hare 6 - * ~ - — 

m Tears Son* Abt 7' 

■flazourka" ..Zimmbbxan 



fmnber; 



.. BOTBR 

Telephone "—Galop Hart 

Maobeth "—Maroh Verdi 




ihed 

J. W. PEPPER'S 

AMERICAN 

SOLOIST 



(IN 

A CHOICK COLLECTION OV 

SOLOS, CORNET POLKAS, AIRS & VARIATIONS 

B"ST THE 

Writers of the 

FOR 

CORNET OR ALTO 

(ALONE). 

May also Be Used For 'Tenor or Baritone. 
OR ANT VALVE INSTRUIflEN 1 S USING TREBLE CLEF 

In order to introduce these Fine Compositions, we 
have divided them into Two Volumes, so that we are able 
to sell them at the following Low Prices. Gotten up on 
Large Size iVI usic Plates, Full Mu9ic Size. Printed on the 
Best Tinted Paper. Elegantly Bound in the best manner. 

PRICE $1.00 JBAC1J, TV JET, 

OR BOTH BOUND COMPLETE FOR ONLY $1.50 NET 

We would earnestly recommend these to the Young 
Artistjaffcung the Cornet his Study, as well as the Pro- 
fessional Soloist, for they will be found to contain the | 
best class of Music ever before Published, either in j 
Europe or America. 

VOLUME I CONTAINS: 

1. — Air and Variations 4 FLEUR DEROSEE" Blanoheteau 

2. -Alrand Variations LE> FLECHES EOLINNES " Guilbert 

3. — Air and Variations..." THE ENCHANTED CORNET" Malezieux 

4. -Fantazla TJNE SOIKEHJ A MONACO M. Blearer 

6.-Scena 44 AH, YES 1 THOU'RT MINK BELOVED" Verdi 

6. — Air and Variations 44 LE DEFI" P. Clodomir 

7. — Air and v ariations. . .. 44 LES GOUTTES D'OR " Blanoheteau 

8. — Aria 44 ONLY " G. F. Davis 

9. -Obllgato 41 ANDANTE AND OAVATINA" Schubert 

10.— Air and Variations "THE LA.^T ROSE OF SUMMER "..R. :>mlth i 
1 — ('avatina 44 L1G T OF HOME" Linazettl ! 

12— Air and Variations 41 LE METEOR E" Bauoourt i 

13— Tbema 44 LE MESS AO ER DE LA REINE " Reynolds : 

H.-Alr and Variations " LE CARROUSEL" E. Marie j 

16. -Arla "THE SWALLOWS" Abt 1 

16— Air and Variations 44 THE ASH GROVE " G. F. Davis ! 

17. -Air an.l Variations. 44 BLUE BH LLS OF SCOTLAND ".J. Dodeworth ! 

18. -Alr and Variitlons 44 CARNIVAL DE VENXCE"....F. Dods worth j 

VOLUME 2 CONTAINS: 

19 -Solo Polka LA PARIS1ENNE " Ligner 

20 -Air Varie 44 REM EM xRANUE " Lagnv 

21.-A r V«rie SOUVENIR DE VALENCE"". Bleger 

SM.— CavUina 44 CO-ME PER ME" .' Bellini 

23. -Cavatlna ' 4 VI-RAV-VI-SO " Bellini 

24. -Arla M 44 PRE AUX OLERCS " Harold 

«.-Alr Varie "MORCEAU DE CONCERT" Woodman 

2fl.-Scena and Aria LUCIA " M Donizetti 

27 -Aria.. "SOFTLY SMILES LOVE'S GOLDEN SUM«IER"..W, Sims 

28. — < avatina 44 COME INNOUENTE " Donizetti 

29. — Air Varie 44 COKNET TRIUMPHANT " Chappolle 

30. — i avatlnn 44 CUM 'E BEL-L< » " Donizetti 

31. -Alr Varie 44 MY HEART AND LUTE" Woodman 

32 -Ballad 44 1 SEE THEE IN MY DREAMS » Calkin 

3:1.— Solo Polka 44 PERONNELLE " Marie 

34.— Andante and Allegro . . .. 44 ATT1LLA " Verdi 

36.— FantuBle Varie 44 LA BELLE SUISSE " Quentln 

N. B— Pieces marked with a Star are also Published Separate Tor Cor- 
net and Piano. Price 50 Cents Each, Net 

J. W. PEPPER, Publisher. 

S E. Cor. NINTH and FILBERT Sts., Phila., Pa. 



TWO VOLUME S) 

COLLECT! 



Greatest 



World. 



No. 2 CONTAINS: 



"Bohemian Girl". Baljb 
f Ut.ndard" March . Ma rib 

Jftta Polka" Zimmerman 

Irlst"— Galop Faust 



Sweet Days Gone By." 

Song Cox 

"Chimes Waltz " Planqubttb 



Perlohole "—Grand 

action Often bach 

* Life Mazurka" . Her maun 

patch Galop" Fau>t 

u ldlan Waltz "...Fbbdbbicks 



No. 3 CONTAINS: 



6 44 My Heart's With My 

Norah" Damabbb* 

6 " Indigo March" Strauss 

7 44 Anna Schottische " Faust 



No. 4 CONTAINS: 



mes of Normandy " | 4 

Pl*hquettb I 5 
ners Greeting " March. i 6 
Hkrmann 7 
Polka" Faxtst I 



■• Terpsichore Polka".ZiMMKRMAK 
4 Life and Love Waltz ".. ..Faust 
' Helen Sch"ttiPcbe".ZivMKBMAN 
4 With the Angels By-and- 
Bye Murbimav 



above Collection Is gotten up in a Pleasing and Effective Manner. 
1 fill a 8pac<- long vacant. Just the thing for Watering Places and 
'armony Bands. 

. W. JPEI»F»;ER, Publisher. 

Corner of NPiTH and FILBERT Streeis. Pliilada., Pa, 

NEW!! NEW!!! 



:ry man his own teacher. 

• BY USING 

J. W. PEPPER'S 




ST AND CHEAPEST BOOKS EYER OITERED TO AMATEURS 
boks are gotteu up and so explained that any one can 
i to Play any one Instrument in a few hours. ■ 
THE CONTENTS AM) JUDGE FOR YOURSELVES 
Book Contains the Rudiments of Music; also, a Die- 



$r Exercises, n«srered,^o Troffrcssivo Studies, 20 Re 
«St and 50 Operatic, National, Patriotic, Classic and 
t Melodies, well wort • the Price of the Complete Work. 
* to give Band Men every advantage, wo have MABK. 
E fiDOKs down nearly to COST PRICE 

)nly 50 Cents per Book, Net. 

i Nearly Giving Music Away ; but we must show 
the Rising Generation every Chance to 
Learn, In spite of the Hard Times. 

LIST OF BOOKS ROW READY. 

or TUBA SELF-INSTRUCTOR. 



LENOR 
FBARITONE 
CORNET 
CORNET 
ALTO 
BASS 
TENOR 



SELF-INSTRUCTOR. 



I ( 



4 !• i« 

[baritone j *g " 

• \vhoT&a$e learned merely from a Scale, can, for a 
more, PURCHASE A COMPLETE METHOD 
f TRUCTION and acquire a thorough knowledge of 
Irument, together with nearly lOO RECREA- 
1 becoming a perfect Musician. 

UNION CITY, INDIANA, Septembor 6, 1878. 

, F8Q. 

]»R Sm :— The SELF«IN'STRT T CT n KS " are received. I can 
fcgrntulate you on the publication of sm-b a series of Instruction 
lilntlre Instrumentation of a Hi an and Reed Hand 
'"» celebrated Cornet Schools of both Artmn and Caupslnus, but 
ilna-y work Hnd general arrangement yours deserves esfiecial 
nsc withes for ynur succ» SB. 

Vours respectfully, M A HARLAN 

Lead* r and Director Uity Band, Union City, Indiana. 

tWSB PaMiftbotb 

BEET Streeis. Philadelphia, Pa. 



FINE SONGS ] 

GOTTEN UP EXPRESSLY FdH 

DRAMATIC & MINSTREL COMPANIES 

WITH OBCHESTRA PABTS, 

VOB 

9 Men, viz, r- 1* Violin, 2d Violin, Viola, 
Bass, Solo and 1st Comet, Flute, Clarionet and 
Trombone. The Solo Cornet contains all the 
Melody, so arranged that any of the Songs can 
be use* as a Cornet Solo, with Orchestral Ac- 
companiment. 

Not Price Each Sons:, Iadodlnff Parte 
for 9 Men* 50e. 

ANY SONG- FOR PIANO ALONeSsc, OB 
TWO FOR 50c.. NET. 

LIST OF SOUGS NOW READY. 
MY HEART'S WITH MT NORAH. 

Song and Chorus by C. A. Damnrre. 

WITH THE ANGELS BY-AND-BYE. 

Song and Chorus by H. J. Merriman. 

THE LONE ONE BY THE SEA. 

Ballad — Song and Choi us by Samuel Callan. 
Music by J. S. Cdx. 

I LOVE YOU. 

Song and Chorus by H. P. Danks. 

IS JtNNIE TETJE TO ME? 

Song and Chorus by H. P. Danks. 

WHERE MY SWEET LILLIE LIES- 

Song and Chorus. Words by S. Cal lan. 
Music by J. S. Cox, 

ANGEL PACES O'EE THE BIVEB. 

Words by S. Callan. Music by C. F. Lawrence. 

LAST NIGHT I WAS DREAMING OP 
YOU. 

Words and Muslo by John T. Rutledge. 



VIOLIN & PIANO 

sJDAIVCli; ALBUMS, 

; WITH 

CORNET PART (AD, LIB.) 
ARRANGED BY J. F. ZIMMERMAN. 

Engraved on Extra Large Plates, Full Music Size, each Part Separate, 
j at the astonishing Low Price of 

! $1 00 Each Number, Net, Complete. 3 Parts. 

Violin and Piano, 75c- Not. 
No. I CON I s A INS: 

i 1 Rendezvous Maroh Zisopf 8 Dew Drop Scbottlsohe 

2 Grltehen Polka Hbbzoo Wallxbstbi n 

3 Jnno Galop Zimmerman 9 Polonaise "Night" Bouvaa 

4 (tavalier Mazonrka ... . Facst I 10 Scenes That are Brightest 
6 Serenade — The Hour or J (Solo for Cornet) Walla< 

Prayer Wbly ' » Fran* Joaef March R 

6 H. M. S. Pinafore, Lancer? 12 Souvenir de Gand Waltzes 

Zimmerman (three Numbers) . . m Hbi 

7 Emmy Galop Gotischalk 



1 Hanechen and Frltchen 

Polttti Neibio 

2 Promenade March v .Gill 

8 Loulspn Matoorlia. . .. .Emmi 



Wo. 2 CONTAIN* : 



4 Harlequin Polka. Zikoff 

5 Snow Flake Pdka. ... .Walbton 
0 Princtss Waltzes (4 num- 
bers; -~ Hulob 



TO BE PUBLISHED RE FES 

J. W. PEPPER, Pu 

3. Comer of NINTH and PUB! 



JUST O LT T . 

"TWO POR FIVE," COMIC SONG, 

Woids by Neb. Nibbs. Music by T. B. Boyer. 

" HARDLY EVER," COMIC SONG. 

Words by S, Callan. Music by T. B. Boyer. 

" THOSE BRILLIANT EYES." 
SONG AND DANCE. 

Words by J. Kruger. Music by J. S. Cox. 



These Songs are now being sung by the prlnc*- 
" '" " lies throagh- 

, - _ _SU 'Ui4imQS.8, " " *- 

be favorltPB everywhere. 



pal Dramatic and Minstrel Oompai 
out the United States and Oanadas. and seem" to 



To be Continued Each Month. 

J. W. PEPPER, publisher, 

S. E. cor. Ninth and Filbert Sts., Phila., Pa. 
MUSIC STANDS 

AT A 

SACRIFICE. 




